JEQUSALEM

CoMPOSED 8Y HUBERT PAgey
AMANQED 8Y ToM BA2TON

2:00 MINUTES

4 TRUMPETS
1 HogN IN F
3 TROMBONES
1 EUPHONIUM
1 Tusa
1 PERCUSSION (OPTIONAL)

PERCUSSION SECTION PEQUICES: TIMPANI

ALTEENATIVE TRANSPOSED PARTS Fog E” SopeaNo CORNET, ¥ TENoR HogN. 8% TROMBONE, EUPHONIUM 0% BACITONE IN TRESLE CLEF
AND E? & 8 Bass IN TRESLE CLEF ARE AUTOMATICALLY INCLUDED IN B0TH HAZD COPY AND DOWNLOAD FOZMATS.

IF YOU QEQUIE ADDITIONALLY TRANSPOSED PARTS, PLEASE DR0P ME AN EMAIL AT INFORSUPERSRASS.CO.UK

ALL RIGHTS RESERVED

SUPERBRASS
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JEQUSALEM 8Y HUBERT PAgey
Sie CHARLES HUBERT HASTINGS Pagey (1343-1918) wAS AN ENGLISH COMPOSER, TEACHER AND HISTORIAN OF
MUSIC. AS A COMPOSER HE IS BEST KNOWN FOR “TEQUSALEM', THE CORONATION ANTHEM ‘| WAS GLAD' AND THE
ORCHESTRAL ANO CHORAL 0OE "BLEST PAIR OF SIRENS', HIS 02CHESTRAL WORKS INCLUDE FIVE SYMPHONIES AND A
SET OF SYMPHONIC VARIATIONS.
Pagey WAS TAKEN UP 8Y GEORGE GROVE, FIRST AS A CONTRIBUTOR TO GROVE'S MASSIVE DICTIONARY OF Music
AND MUSICIANS IN THE 13705 AND 80s, ANO THEN IN 1333 AS PROFESS0R OF COMPOSITION AND MUSICAL HISTORY
AT THE RoYAL COLLEGE OF MUSIC, OF WHICH GROVE WAS THE FIRST HEAD. IN 1395 Pagey SUCCEEDED GROVE AS
HEAD OF THE COLLEGE, REMAINING IN THE POST FOR THE EST OF HIS LIFE. PARRY'S INFLUENCE ON LATER
COMPOSE®RS IS WIDELY RECOGNISED. EOWARD ELGAR LEAZNED MUCH OF HIS CRAFT FROM PARRY'S ARTICLES IN
GROVE'S DICTIONARY, AND AMONG THOSE WHO STUDIED UNDER PARRY AT THE R0YAL COLLEGE WERE RALPH
VAUGHAN WILLIAMS, GUSTAV HOLST, FRANK BRIDGE AND TOHN IRELAND.

SUPERBRASS MUsIC
SINCE THE START OF SUPERSRASS IN EARLY 2005, | HAVE STRIVED TO COMMISSION NEW ORIGINAL COMPOSITIONS
AND ARRANGEMENTS FOR 8RASS AND PERCUSSION.
SUPERBRASS MUSIC IS COMMITTED TO DEVELOPING ACCESSIBLE NEW MUSIC FOR 8RASS OF THE VERY HIGHEST
QUALITY.
ILLEGAL PHOTOCOPYING DENIES COMPOSERS ANO PUBLISHERS OF THEIR RIGHTFUL REVENUE.
A LACK OF QEVENUE DETERS PUBLISHERS FROM INVESTING IN NEW COMMISSIONS.
ALL MUSICIANS SUFFER THE CONSEQUENCES OF ILLEGAL PHOTOCOPYING.
THE FUTURE IS IN YOUR HANDS.
NOW THAT YOU HAVE THE FACTS, YOU CAN HELP THE FUTURE OF THE CREATIVE MUSIC WORLD.

IF YOU D0 HAPPEN UPON ANY ER209S PLEASE LET ME KNOW 8Y CONTACTING ME PERSONALLY AT
INFO@SUPERBRASS.C0.UK
Q0GE? ARGENTE / AeTISTIC DIRECTOR
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